TEEN ARTS
HOLISTIC SCORING GUIDE

CREATIVE WRITING
Dimension
Story Structure

Characterization

Ideas

Organization

Purpose

Description

Word Choice

Sentence Variety

Distinguished

Advanced

Proficient

Establishes strong
plot/setting/
character/point of
view.

Establishes plot/
setting/character/
point of view.

Some elements of
story structure are
evident.

Develops complex
characters through
dialogue, narration
and action.

Develops characters Some character
through dialogue, development.
narrationandaction.

Develops ideas
Some ideas are not
Develops ideas
clearly and fully;
clearly; uses relevant clearly defined.
uses a wide range of details.
relevant details.
Maintains a clear
focus; exhibits a
logical, coherent
structure through
appropriate
transitions.

Maintains a clear
focus; exhibits a
logical sequence
of ideas through
appropriate
transitions.

Purpose of piece is Purpose of piece is
clear. Situation or
mostly clear. Theme
subject described in is clear and unique.
piece is create and
unique.

Emerging

Not Observable

Few story structure No story structure
elements are
elements present.
present. Little
blendingofdialogue
and narration.
Little character
development.
Characters are
indistinct or cliché.

Characters are not
developed.

Develops ideas
briefly; uses some
detail.

Uses incomplete or
undevelopeddetails.

Establishes but does The piece at times
not always maintain meanders because
an appropriate
of no clear focus.
focus; some
inconsistencies in
sequence of ideas.

Lacks an appropriate
focus, but suggests
some organization.

Purpose of piece is
somewhat unclear.
Subject is not
unique.

Subject of piece and
message are mostly
unclear. Subject is
somewhat cliché
and unoriginal.

Purpose of piece
is unclear. Subject
is cliché and
unoriginal.
The writing lacks
concrete language,
literary devices, or
sensory detail.

Creative, concrete
language; uses
literary devices and
rich sensory detail.

Writing uses
concrete language,
literary devices and
sensory detail.

Some use of
concrete language,
literary devices, and
sensory detail in the
writing.

Little use of concrete
language, literary
devices or sensory
detail.

Uses sophisticated
precise vocabulary.

Effective word
choices.

Word choices are
sometimes unclear
or ineffective.

Little use of effective Word choice is
ineffective.
word choices.

Well varied
sentence structure
throughout.

Good sentence
structure and
variety.

Occasional use of
sentence variety.

Little use of
sentence variety.

No variety in
sentence use or
structure.

Sense of Audience

Unique voice; strong Evident awareness
sense of audience. of voice and
audience.

Some awareness of Little awareness of Mechanical/
voice and audience. voice and audience. unsuitable voice.

Grammar/
Punctuation

Smooth, fluid error- Mostly correct
free punctuation/
grammar; errors no
grammar.
not interfere with
communication.

Errors occasionally
interfere with
communication;
verb tense errors.

Many punctuation
and grammatical
errors.

Grammatical errors
are awkward and
interfere with
communication.

Spelling/
Word Usage

Correct spelling;
error-free word
usage.

Some errors in
spelling and word
usage.

Many errors in
spelling and word
usage.

Misspelled and
misused words
throughout.

Mostly correct
spelling and word
usage.

TEEN ARTS
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DANCE
TECHNICAL PROFICIENCY as appropriate to the style or dance genre performed.
• Alignment • Weight Distribution • Clarity of Movement Initiation(s) • Execution of prescribed Vocabulary

Distinguished

Advanced

Proficient

Emerging

Not Observable

The dancer(s) consistently
use good dynamic
alignment and demonstrate
an excellent understanding
of weight distribution.

The dancer(s) generally
employ accurate dynamic
alignment and weight
distribution appropriate to
the genre.

The dancer(s) display an
underdeveloped sense of
alignment and placement.

The dancer(s) demonstrate
limited understanding of
dynamic alignment and/or
dance technique.

The dancer(s) also exhibit
a highly developed sense
of movement initiation
and nuanced execution of
prescribed vocabulary.

The dancer(s) demonstrate
good clarity of movement
initiation and accurate
execution of prescribed
vocabulary.

The dancer(s) demonstrate
inaccuracies in movement
initiation and/or execution
of prescribed vocabulary.

The dancer(s) have an
incomplete sense of
movement initiation and/
or demonstrated ability to
properly execute prescribed
vocabulary..

The dancer(s) do not show
an understanding of the
employment of dynamic
alignment and/or exert
little effort to demonstrate
competencies.

USE OF SPACE is defined as...
• Pathways • Direction • Levels • Spatial Design

Distinguished

Advanced

Proficient

The dancer(s) exemplify a
clear and highly developed
understanding of spatial
design and application of
spatial elements.

The dancer(s) adequately
utilize spatial elements and
demonstrate a moderate
understanding applied
spatial design.

The dancer(s) demonstrate
limited application of
spatial design and/or spatial
elements.

The dancer(s) personify a
complete understanding of
personal kinesphere and
sophisticated sensitivity to
group interactions.

The dancer’s occasionally
deviate from the ensemble,
use appropriate effort/
force or fail to fully realize
movement potential within
their personal kinesphere,
but the ensemble is
generally cohesive.

The dancer(s) exhibit
a recognizable, but
limited sense of personal
and general space in
relationship to self and
others in an ensemble.

Emerging

Not Observable
The dancer(s) are spatially
challenged.

The dancer(s) have an
inaccurate perception of
spatial relationships, and
vague inherent sense of
spatial design or spatial
elements.

The dancer(s) are not aware
of themselves or others in
the ensemble.

Individual dancers’
movements/phrase work is
erratic and out of sync with
the ensemble.

MUSICALITY is defined as...
• Rhythmic Acuity • Rhythmic Variation • Phrasing (unison, canon, breath, in and out of time) • Tempo Contrast.

Distinguished

Advanced

Proficient

Emerging

Not Observable

The dancer(s) accurately
and consistently fulfill the
musical phrase alone or in
a group.

The dancer(s) are generally
consistent in musical
phrasing alone or in a
group. Tempo contrasts
vary slightly.

The dancer(s) display
a limited response to
movements and musical
phrasing alone or in a
group.

The dancer(s) demonstrate
a superficial response to
musical phrasing with
minimal movements within
tempo contrast.

The dancer(s) show an
unacceptable response
effort to demonstrate
competencies.

The dancer(s) display a
high degree of rhythmic
acuity and move accurately
within tempo contrasts and
rhythmic variations.

The dancer(s) movements
are frequently performed
in relationship to rhythmic
acuity and rhythmic
variations.

The dancer(s) execution of
movements is erratic when
performed within tempo
contrasts.

There is an incomplete
demonstration of rhythmic
acuity and/or attentiveness
to rhythmic variations alone
or in a group

There is no evidence
of rhythm acuity or
attentiveness to movement
variations, phrasing and/or
tempo contrasts
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PERFORMANCE /MOVEMENT QUALITY is defined as...
• Dynamics: phrasing, accent, effort / action qualities, nuances of expression • Relationship and projection to audience as
relative to context of the piece • Direction of Focus, Internal, external or neutral • Aligned with choreographic intent

Distinguished
The dancer(s) are
consistently technically and
dynamically proficient with
respect to phrasing, accent,
effort action qualities, and
nuances of expression.
The dancer(s) epitomize the
ability to hold focus and
direct the attention of the
audience.
The dancer(s) exemplify
consistent ability to
embody the choreographic
intent of the piece.

Advanced

Proficient

The dancer(s) generally
demonstrates accurate
dynamics in performance
with respect to phrasing,
accent, effort action
qualities, and nuances of
expression.

The dancer(s) appear
somewhat engaged but
are often inconsistent
with respect to dynamics,
phrasing, accent, effort
action qualities, and
nuances of expression.

The dancer(s) are generally
able to hold focus and
direct the attention of the
audience.

The dancer(s) display
limited ability to hold focus
and direct the attention of
the audience.

The dancer(s) usually
display the ability to
embody the choreographic
intent of the piece.

The dancer(s) executes
the steps but with
little demonstrated
understanding or ability
to communicate through
dance.

Emerging

Not Observable

The dancer(s) show little
understanding of dynamics,
phrasing, or the use of
accents, and effort action
qualities as nuances of
expression.
The dancer(s) display
minimal ability to hold
focus and direct the
attention of the audience.
The dancer(s) demonstrate
extremely limited
ability to communicate
choreographic intent.

The dancer(s) either did not
participate or is completely
lacking in understanding
of phrasing, accent,
effort action qualities,
nuances of expression, and
choreographic intent.
The dancer(s) display
no perceivable ability to
hold focus and direct the
attention of the audience.
The dancer(s) demonstrates
no ability to communicate
choreographic intent.

CHOREOGRAPHY is defined as...
• Innovative Choreography and/or Movement Choices • Evidence of use of Choreographic Devices and Structure
• Movement Choices Appropriate to Ability of Dancer(s) • Stylistic Consistency in Support of the Purpose or Theme of the Dance

Distinguished

Advanced

Proficient

Emerging

Not Observable

The choreography
consistently and effectively
employs invention and
choreographic devices and
structures to communicate
the purpose or theme of
the dance.

The choreographer
generally utilizes invention
and choreographic
devices and structures to
communicate their purpose
or theme.

The choreography is
inconsistent in utilization
of movement invention
and the application of
choreographic devices
and structures that help
communicate the purpose
or theme of the dance.

The choreography utilizes
little to no movement
invention and/or employs
few, if any choreographic
devices.

The choreography
demonstrates a lack of
understanding of the
choreographic process and
purpose.

Movement choices are
always appropriate to
the developmental
and technical ability of
dancer(s).
The choreography
exemplifies stylistic
consistency in support of
the purpose or theme of
the dance.

Movement choices are
usually appropriate to
developmental and
technical ability of
dancer(s).

Movement choices seem
arbitrary or do not pair
with the developmental
and technical ability of the
The choreography generally dancer(s).
demonstrates stylistic
The choreography is
consistency in support of
occasionally stylistically
the purpose or theme of
erratic and/or does not
the dance.
support the purpose or
thematic content of the
dance

There is a no evidence
of knowledge of how to
address the developmental
and technical ability of the
dancer(s).
The choreography
demonstrates no stylistic
The choreography has
consistency in support of
little stylistic consistency
associated with the purpose the purpose or theme of
the dance.
or theme of the dance.
There is a distinctive lack
of apparent understanding
of how to address the
development and technical
ability of the dancer(s).
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FILMMAKING
SCRIPT
Distinguished

Advanced

Proficient

The story is sound. There are The story is sound. There
The story is exceptional,
unique, and visually well told. no flaws. It has some unique are no flaws. You can
clearly follow the story.
qualities.
It has an exceptional flow
from start to finish.

Emerging
The story has some plot
holes or is unclear at times.
You can somewhat follow
the story.

Not Observable
The story makes no sense. It
has too many plot holes and
is mostly difficult to follow.

PERFORMANCES
Distinguished
The acting is exceptional.
All of the characters in the
film are immersed in their
characters at all times.

Advanced
The acting is sound.
All of the characters are
Immersed in their characters
most of the time.

Proficient

Emerging

Not Observable

The acting has flaws at times. The acting is mostly flawed.
The acting is solid. Most of
the characters are immersed Only some of the actors are Most of the actors are not
in their characters for most immersed in their characters. immersed in their characters.
of the film.

CAMERA
Distinguished

Advanced

Camera work is exceptional.
It continually enhances the
story; shows an artistic view;
AND advanced techniques
are present.

Camera work is sound. At
times it enhances the story;
shows an artistic view; and/
or advanced techniques are
present.

Proficient
Camera work is solid.
There are no flaws in the
composition, the lighting or
focus. At times, it may be
artistic.

Emerging
Camera work is flawed at
times. Poor composition,
lighting and/or focus. No
artistic merit.

Not Observable
Camera work is mostly
flawed more of Poor
composition, lighting and/or
focus. No artistic merit.

SOUND
Distinguished

Advanced

Sound is exceptional. It
continually enhances the
story; shows an artistic view;
AND advanced techniques
are present continually in the
film.

Tthe sound enhances the
story; shows an artistic view;
and/or advanced techniques
are present

Proficient
On set recording quality is
clear with no flaws. Levels
are consistent throughout.
Sound editing techniques
are flawless.

Emerging

Not Observable

On set recording is flawed
at times. Poor audio quality,
clarity, inconsistent levels
and/or poor sound editing are
present at times.

On set recording is mostly
flawed. Poor audio quality,
clarity, inconsistent levels
and/or poor sound editing are
present most times.

EDITING
Distinguished

Advanced

Proficient

Emerging

Not Observable

Editing is exceptional. It
continually enhances the
story; shows an artistic view;
AND advanced techniques
are present continually in the
film.

The editing enhances the
story; shows an artistic view;
and/or advanced techniques
are present.

Editing is solid. There are no
flaws in the overall editing in
regards to timing, jump cuts,
etc... Movie is paced well.

At times, the editing is flawed
in regards to timing, jump
cuts, etc... Movie is at times
not paced well. Poor editing
detracts from the
storytelling.

The editing is mostly flawed
in regards to timing, jump
cuts, etc... Movie is mostly
not paced well. Poor editing
detracts from the storytelling.
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MUSIC
Distinguished

Advanced

Proficient

Emerging

Not Observable

Continually throughout the
film the music enhances the
story; shows an artistic view;
AND the filmmaker used
enhanced music editing
techniques.

At times the music enhances
the story; shows an artistic
view; and/or the filmmaker
used enhanced music editing
techniques in the film.

Use of music is solid. There
are no flaws in the overall
editing of the music. It flows
well in and out. It does not
necessarily enhance the
story, but it does not distract.

At times , the use of music is
flawed. It has errors during
its in and out. The levels are
poor. It distracts from the
story at times.

Mostly, the use of music is
flawed. It has continuous
errors during its in and
out. The levels are poor. It
distracts from the story on
multiple occasions.

Distinguished

Advanced

Proficient

Emerging

Not Observable

The genre was artistically and
creatively utilized to enhance
the story. Camera work,
editing and/or performances
help to ‘sell’ the genre to the
audiencethroughoutthefilm.

At times the genre was
artistically and creatively
utilized to enhance the story.
Camera work,editing and/or
performances help to ‘sell’
the genre to the audience.

The portrayal of genre is
solid. There is no doubt that
the intent of the filmmaker
was to make the film in that
genre. Overall, the entire film
worked within that genre.

The portrayal of genre is
flawed at times. There is
some doubt that the intent of
the filmmaker was to make
the film in that genre.

The portrayal of genre is
mostly flawed. There is much
doubt that the intent of the
filmmaker was to make the
film in that genre, but it is
slightly evident at times.

USE OF GENRE

OVERALL ARTISTIC MERIT (SCRIPT, PERFORMANCE, GENRE)
Distinguished

Advanced

Proficient

Emerging

Not Observable

The story is exceptional,
unique, and visually well
told. It has an exceptional
flow from start to finish. The
acting is exceptional. All of
the characters in the film are
immersed in their characters
at all times Genre was
artistically and creatively
utilized.

The story is sound. There are
no flaws. It has some unique
qualities. The acting is sound.
All of the characters are
immersed in their characters
most of the time. The genre
was, at times, artistically and
creatively utilized to enhance
the story.

The story is sound. There
are no flaws. You can clearly
follow the story. The acting is
solid. Most of the characters
are immersed in their
characters for most of the
film. There is no doubt that
the intent of the filmmaker
was to make the film in that
genre. Overall, the entire film
worked within that genre.

The story has some plot
holes or is unclear at times.
The acting has flaws at times.
Only some of the actors are
immersed in their characters.
The portrayal of genre is
flawed at times. There is
some doubt that the intent of
the filmmaker was to make
the film in that genre.

The story makes no sense. It
has too many plot holes and
is mostly difficult to follow.
The acting is mostly flawed.
Most of the actors are not
immersed in their characters.
The portrayal of genre is
mostly flawed. There is much
doubt that the intent of the
filmmaker was to make the
film in that genre, but it is
slightly evident at times.

OVERALL TECHNICAL MERIT (CAMERA, SOUND, EDITING, MUSIC)
Distinguished

Advanced

Proficient

Emerging

Not Observable

Camera work is exceptional.
It continually enhances the
story; shows an artistic view;
ANDadvancedtechniquesare
present. Sound is exceptional
It continually enhances the
story; shows an artistic view;
AND advanced techniques
are present continually in the
film. Editing is exceptional
and continually enhances the
story; shows an artistic view;
AND advanced techniques
are present continually in the
film. Continually throughout
the film the music enhances
the story; shows an artistic
view; AND the filmmaker
used enhanced music editing
techniques.

Camera work is sound. At
times it enhances the story;
shows an artistic view; and/
or advanced techniques are
present. At times the sound
enhances the story; shows an
artisticview;and/oradvanced
techniques are present. At
times the editing enhances
the story; shows an artistic
view; and/or advanced
techniques are present. At
times the music enhances the
story; shows an artistic view;
and/or the filmmaker used
enhanced music editing
techniques in the film.

Camera work is solid
There are no flaws in the
composition, the lighting or
focus. At times, it may
be artistic. On-set recording
quality is clear with no
flaws. Levels are consistent
throughout. Sound editing
techniques are flawless
Editing is solid. There are no
flaws in the overall editing in
regards to timing, jump
cuts, etc… Movie is paced
well. Use of music is solid.
There are no flaws in the
overall editing of the music. It
flows well in and out. It does
not necessarily enhance the
story, but it does not distract.

Camera work is flawed at
times. Poor composition,
lighting and/or focus.
No artistic merit. On-set
recording is flawed at times.
Poor audio quality, clarity,
inconsistent levels and/or
poor sound editing are
present at times At times the
editing is flawed in regards to
timing, jump cuts, etc...Movie
is at times not paced well.
Poor editing detracts from
the storytelling. At times,
the use of music is flawed. It
has errors during its in and
out. The levels are poor. It
distracts from the story at
times.

Camera work is mostly
flawed. Poor composition,
lighting and/or focus.
No artistic merit. On-set
recording is mostly flawed.
Poor audio quality, clarity,
inconsistent levels and/or
poor sound editing are
present most times Mostly,
the editing is flawed n
regards to timing, jump
cuts, etc... Movie is mostly
not paced well. Poor editing
detracts from the storytelling.
Mostly, the use of music is
flawed. It has continuous
errors during its in and
out. The levels are poor. It
distracts from the story on
multiple occasions.
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INSTRUMENTAL MUSIC
TECHNICAL SKILLS are defined as...
• Tone Quality • Articulation • Diction • Breath Control • Bowing • Posture • Dexterity

Distinguished
Winds: Consistent proper
posture, embouchure and
breath control resulting in
a blended, focused tone in
all registers at all dynamic
levels. Consistent proper
articulation appropriate
to the style and tempo,
consistent proper tonguing
technique evident
throughout the ensemble.
Percussion: Consistent
proper performance
techniques (e.g., hand grip,
positions and postures)
that create a characteristic
sound appropriate to the
piece.

Advanced

Proficient

Winds: Mostly proper
posture, embouchure and
breath control resulting
in a mostly blended,
focused tone in all registers
at all dynamic levels.
Mostly consistent proper
articulation appropriate
to the style and tempo,
mostly consistent proper
tonguing technique evident
throughout the ensemble.

Winds: Generally
consistent proper posture,
embouchure and breath
control resulting in a
somewhat blended,
focused tone in all but
extreme registers at
most dynamic levels.
Generally consistent proper
articulation appropriate
to the style and tempo,
generally consistent proper
tonguing technique evident
throughout the ensemble.

Percussion: Mostly
consistent proper
performance techniques
that create a mostly
characteristic sound
appropriate to the piece.

Strings: Bowings are
consistent within each
instrument section,
properly reflecting the
phrasing, dynamics,
articulation and style of
the piece. String to string
transitions are consistently
smooth and accurate.

Strings: Bowings are
mostly consistent within
each instrument section,
reflecting the phrasing,
dynamics, articulation and
style of the piece most of
the time. String to string
transitions are mostly
smooth and accurate.

All instruments: Balance
of dynamics and agility
are consistently evident
throughout register
changes.

All instruments: Balance of
dynamics and agility are
generally evident
throughout.

Percussion: Generally
consistent proper
performance techniques
that generally create
a characteristic sound
appropriate to the piece.
Strings: Bowings are
generally consistent within
each instrument section,
generally reflecting the
phrasing, dynamics,
articulation and style of
the piece. String to string
transitions are generally
smooth and accurate.
All instruments: Balance of
dynamics and agility are
mostly evident throughout
register changes.

Emerging

Not Observable

Winds: Seldom consistent
proper posture,
embouchure and breath
control resulting in a
somewhat blended,
focused tone in some
registers at some dynamic
levels. Consistent proper
articulation appropriate
to the style and tempo,
consistent proper tonguing
technique seldom evident
throughout the ensemble.

Winds: Little or no
evidence of proper posture,
embouchure and breath
control resulting in an
unblended, unfocused
tone in any register at any
dynamic level. Consistent
proper articulation
appropriate to the style
and tempo, consistent
proper tonguing technique
throughout the ensemble
not evident.

Percussion: Seldom
consistent proper
performance techniques
that create a somewhat
characteristic sound
appropriate to the piece.
Strings: Bowings are seldom
consistent within each
instrument section, seldom
reflecting the phrasing,
dynamics, articulation
and style of the piece.
String to string transitions
are seldom smooth and
accurate.

Percussion: Little or no
evidence of consistent
proper performance
techniques resulting in an
uncharacteristic sound not
appropriate to the piece.

All instruments: Balance of
dynamics and agility are
seldom evident throughout
register changes.

All instruments: Balance of
dynamics and agility are not
evident throughout register
changes.

Strings: Bowings are not
consistent within each
instrument section, not
reflecting the phrasing,
dynamics, articulation and
style of the piece. String to
string transitions are not
smooth and accurate.

ACCURACY is defined as...
• Pitch (correct notes) • Intonation (in tune) • Rhythm Entrances • Releases

Distinguished
Pitch and intonation (tonal
center), accuracy, rhythmic
precision, and pulse
awareness resulting in a
well-prepared performance.
Extreme dynamics and
ranges do not affect
intonation.
Entrances and releases of
phrases are consistent.

Advanced
Pitch and intonation are
mostly accurate, with
adjustments made in
extreme ranges and
dynamic levels in difficult
harmonic passages.
Rhythm and steady pulse
is evident with a few minor
problems.
Entrances and releases of
phrases are mostly accurate.

Proficient
Pitch and intonation are
generally correct, with
problems caused by
technical challenges.
Rhythm and steady pulse
are generally accurate.
Entrances and releases
of phrases are generally
accurate.

Emerging
Pitch and intonation are
seldom accurate, showing
a lack of listening and/
or technical skills and
understanding of pitch
adjustment.
Rhythmic accuracy is
seldom achieved. Pulse is
inconsistent.
Entrances and releases
of phrases are seldom
accurate.

Not Observable
Pitches and rhythms are
poorly executed.
Tonal center is never
established and/or sense of
steady pulse never occurs
within the ensemble.
Entrances and releases of
phrases are not accurate.

Instrumental Music Scoring Guide - Page 1 of 2

EXPRESSION is defined as...
• Phrasing • Style • Tempo • Dynamic Contrast • Improvisation • Balance

Distinguished

Advanced

Proficient

The composer/arranger’s
intent regarding tempo,
style, and markings are
consistently followed.

The composer/arranger’s
intent regarding tempo,
style, and markings are
mostly followed.

The composer/arranger’s
intent regarding tempo,
style, and markings are
generally followed.

Dynamics, phrasing, musical
line, articulations, balance,
interpretative nuance, and
emotional involvement are
consistent and artistically
executed. Improvisation, if
appropriate, is consistent
within the genre and style
(e.g., baroque, jazz or pop).

Dynamic contrast,
artistically shaped musical
line, and appropriate
articulations are present
most of the time.
Improvisation if
appropriate, is mostly
appropriate and consistent
to the genre (e.g. baroque,
jazz or pop).

Uses of nuance, dynamics,
and articulations are
generally stylistically
correct, but contrived.
Improvisation if
appropriate, is sometimes
appropriate and consistent
to the genre (e.g. baroque,
jazz or pop).

Jazz: Melodic line is
consistently creative and
expressively developed
using various rhythms and
modes within the chord
progressions, choice of tone
color that contribute to the
desired effect or style.
Percussion: Solos and
fills are appropriate and
consistent to the genre
and style and maintains
the integrity of the meter.
Solos and fills consistently
include various colors
from available percussion
instruments.

Jazz: Melodic line is mostly
creatively and expressively
developed using various
rhythms and modes within
the chord progressions,
choice of tone color that
contribute to the desired
effect or style.
Percussion: Solos and fills
are mostly appropriate and
consistent to the genre
and style and maintains
the integrity of the meter.
Solos and fills mostly
include various colors
from available percussion
instruments.

Jazz: Melodic line is
sometimes creatively and
expressively developed
using various rhythms and
modes within the chord
progressions, choice of tone
color that contribute to the
desired effect or style.
Percussion: Solos and fills
are generally appropriate
and consistent to the
genre and style and the
pulse/meter is generally
consistent. Solos and fills
sometimes include various
colors from available
percussion instruments.

Emerging
Performance seldom
exhibits proper tempo and
style, or does not follow
musical markings. Phrasing
is mostly mechanical or
contrived.
Dynamic range is very
limited and/or too much
contrast is used. Sensitivity
or expression is seldom
achieved at any level. There
is rarely any dramatic effect.
Improvisation if
appropriate, is rarely
appropriate and/or
consistent to the genre (e.g.
baroque, jazz or pop).
Jazz: Melodic line is rarely
creatively and expressively
developed using various
rhythms and modes within
the chord progressions,
choice of tone color that
contribute to the desired
effect or style.
Percussion: Solos and fills
are rarely appropriate or
consistent with the genre
and style and the pulse/
meter is erratic or not
evident. Solo and fills rarely
include various colors from
available percussion
instruments.

Not Observable
Tempo and style are
never correct. There is an
inaccurate use of dynamic
ranges.
There is never a feeling
of phrase shape. The
musicians fail to establish a
feeling of togetherness.
Improvisation if
appropriate, is never
appropriate and/or
consistent to the genre (e.g.
baroque, jazz or pop).
Jazz: Melodic line is never
creatively and expressively
developed using various
rhythms and modes within
the chord progressions,
choice of tone color that
contribute to the desired
effect or style.
Percussion: Solos and fills
are never appropriate
and/or consistent to the
genre and style. There is
no attentiveness to pulse/
meter. Solos and fills never
include various colors
from available percussion
instruments.

PRESENTATION

Distinguished

Advanced

Proficient

Emerging

Not Observable

Staging/movement and
energy, as stylistically
appropriate, are
consistently contributes to
the desired effect or style.

Staging/movement and
energy, as stylistically
appropriate, mostly
contributes to the desired
effect or style.

Staging/movement and
energy, as stylistically
appropriate, sometimes
contributes to the desired
effect or style.

Staging/ movement and
energy, as stylistically
appropriate, rarely
contribute to the desired
effect or style.

Staging/movement and
energy, as stylistically
appropriate, never
contributes to the desired
effect or style.

Connection with the
music, each other and the
audience, as appropriate is
consistent.

Connection with the
music, each other and the
audience, as appropriate, is
mostly consistent.

Connection with the
music, each other and the
audience, as appropriate is
sometimes consistent.

Connection with the
music, each other and the
audience, as appropriate is
rarely consistent.

Connection with the
music, each other and the
audience, as appropriate is
never consistent.

Decorum/stage presence of
the ensemble is sometimes
professional.

Decorum/stage presence
of the ensemble is rarely
professional.

Decorum/stage presence
of the ensemble is never
professional.

Decorum/stage presence of Decorum/stage presence
the ensemble is consistent. of the ensemble is mostly
professional.
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TEEN ARTS
HOLISTIC SCORING GUIDE

MUSICAL THEATRE
PROFESSIONALISM is defined as...
• Appearance • Introduction • Memorization • Time Management • Closing

Distinguished

Advanced

Proficient

The student consistently
exceeded the professional
guidelines for attire by
making creative choices that
were age appropriate and in
keeping with the character.

The student mostly adhered
to professional guidelines
for attire which is in keeping
with the character and is age
appropriate.

The student generally
adhered to the professional
guidelines for appearance.
The student’s introduction
was generally confident and
included their name, the play
and the author’s name as
well as the character they are
portraying.

The student’s introduction
was confident and succinct,
including their name, the play
and the author’s name as
well as the character they are
portraying.
The student performed
consistently without
disruptions, omissions, or
paraphrasing of the text.
The text was fluent and
synthesized to serve the
character.

The student’s introduction
was mostly confident and
succinct, including their
name, the play and the
author’s name as well as the The student performed
character they are portraying. without the script, but
the delivery had some
disruptions or omissions or
The student mostly
paraphrase that affected the
performed without
flow of the performance.
disruptions, omissions, or
paraphrasing of the text. It is
clear that the student knew The student generally made
and mostly understood the effective use of their allocated
time.
text.

The student took a moment
For the most part, the
students made effective use at the end of the piece to
The student consistently
thank the adjudicator, but
of their allocated time.
made effective use of their
lacked confidence.
allocated time.
The student took a moment
The student confidently took at the end of the piece to
a moment at the end of the thank the adjudicator.
piece to thank the adjudicator
in a spirit of warmth.

Emerging

Not Observable

The student seldom
attempted to meet the
guidelines for appearance.

The student made no effort
to meet the guideline for
appearance.

The student introduced their
piece, but failed to include
one or more of the following:
their name, the play and the
author’s name as well as the
character they are portraying
and/ortheylackedconfidence
in their presentation.

The student made no effort to
introduce their piece.
The student did not
show evidence of having
memorized the script.

The student attempted to
perform without the script,
but was seldom able to do.
The students did not make
effective use of their allocated
time.

The student made no effort
to follow the guidelines
regardingtimemanagement.
The student did demonstrate
any understanding
of decorum with the
adjudicators.

The student did not take time
to thank the adjudicator at
the end of their performance.

CHARACTERIZATION is defined as...
• Strong, Clear Objective • Tactics • Moment Before • Point of View

Distinguished

Advanced

Proficient

The student consistently
had a clear and compelling
moment before that served
the action of the scene/
monologue.
The character consistently
pursuedanobjectivethrough
a variety of tactics.
The student consistently
demonstrated a strong point
of view in relationship to their
scene partner.

The student mostly had a
clearandcompellingmoment
before that served the action
of the scene/monologue.
The character pursued an
objective with tactics most of
the time.
For the most part, the student
demonstrated a strong point
of view in relationship to their
scene partner.

The student generally had a
clearandcompellingmoment
before that served the action
of the scene/monologue.
The character at times
pursued an objective with
tactics.
The student generally
demonstrated a point of view
in relationship to their scene
partner.

Emerging

Not Observable

The student did not
The student seldom had a
clearandcompellingmoment participate or there was no
before that served the action evidence of characterization.
of the
scene/monologue.
The character seldom
pursued an objective with
tactic.
The student seldom
demonstrated a point of view
in relationship to their scene
partner.
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RELATIONSHIP is defined as...
• Setting • Time • Space • Scene Partner(s)

Distinguished

Advanced

Proficient

Emerging

Thestudentconsistentlyused
textual clues, focus, voice,
and body language to vividly
create an imaginary setting
and/or scene partner(s).

The student mostly used
textual clues, focus, voice,
and body language to
create an imaginary scene
partner(s).

The student generally used
textual clues and/or focus,
and/or voice, and/or body
language to create imaginary
scene partners and setting.

The student seldom used
textual clues and/or focus,
and/or voice, and/or body
language to create imaginary
scene partners and setting.

Their relationship to the
setting and scene partner(s)
consistentlyshowedevidence
of listening, reactions, and
discoveries during the entire
performance.

Their relationship to setting
and scene partner(s) mostly
showed evidence of listening,
reactions, and discoveries for
most of the performance.

Their relationship to setting
and scene partners generally
demonstrated listening,
reacting and/or discoveries
during the performance.

The student seldom showed
evidence of listening,
reacting, and/or discovering,
with an imaginary scene
partner(s) and setting.

Not Observable
The student did not
participate or they did
attempt to create a setting
and/or establish their scene
partner(s).

ACTING – VOCAL EXPRESSION/TECHNIQUE is defined as...
• Use of Voice in Service of Character’s Objectives • Tempo • Articulation • Projection • Breath Support

Distinguished

Advanced

Proficient

Emerging

Not Observable

The student consistently
applied effective breath
support, projection, diction,
and vocal variety throughout
the performance.

The student mostly applied
effective breath support,
projection, diction, and
vocal variety throughout the
performance.

Thestudentgenerallyapplied
effective breath support,
projection, diction, and
vocal variety throughout the
performance.

The student seldom applied
effective breath support,
projection, diction, and
vocal variety throughout the
performance.

The student did not
participate or did not show
any evidence of application of
vocal technique.

The student’s vocal technique
consistently invited the
audience into the given
circumstances of the
character.

The student’s vocal technique
mostly invited the audience
into the given circumstances
of the character.

The student’s vocal technique
generallyinvitedtheaudience
into the given circumstances
of the character.

The student’s vocal technique
seldom invited the audience
into the given circumstances
of the character.

ACTING – PHYSICAL EXPRESSION is defined as...
• Presence (Energy, Open, Confident) • Blocking Reflective of Given Circumstance • Physical Choices Reflective of Given
Circumstance

Distinguished

Advanced

Proficient

Emerging

Not Observable

The student consistently
made bold, dynamic physical
choices throughout the
performance to express the
given circumstances of their
character.

The student mostly made
dynamic physical choices
throughout the performance
to express the given
circumstances of their
character.

Thestudentmadegeneralized
physical choices throughout
the performance to express
the given circumstances of
their character.

The student seldom made
physical choices throughout
the performance to express
the given circumstances of
their character.

The student consistently
madethoughtful,imaginative
blocking decisions during the
performance.

There was no apparent
Thestudentmadegeneralized The student seldom made
The student mostly made
blocking decisions during the blocking decisions during the intentional use of blocking
thoughtful, imaginative
performance.
blocking decisions during the performance.
performance.

The student did not
participate or show any
evidence of application of
physical expression.

MUSICAL THEATRE – VOCAL EXPRESSION is defined as...
• Use of Voice in Service of Character’s Objectives • Phrasing • Tempo • Volume/Variation

Distinguished

Advanced

Proficient

Emerging

Not Observable

Student consistently made
effective interpretive choices
regarding phrasing, tempo
and volume.

The student did not
Student made generalized
Student frequently made
Student seldom made
effective interpretive choices interpretivechoicesregarding interpretivechoicesregarding participate or did not show
regarding phrasing, tempo phrasing, tempo and volume. phrasing, tempo and volume. evidence of vocal expression.
and volume.

The student consistently
made effective choices about
tone and vocal quality that
stylistically matched the
character and genre of the
song.

The student frequently
made choices about tone
and vocal quality that
stylistically matched the
character and genre of the
song.

The student made
generalized choices about
tone and vocal quality that
stylistically matched the
character and genre of the
song.

The student seldom made
choices about tone and
vocal quality that stylistically
matched the character and
genre of the song.
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MUSICAL THEATRE – VOCAL TECHNIQUE is defined as...
• Articulation • Breath Support • Pitch • Tone • Range/Inflection • Phonation

Distinguished

Advanced

Proficient

Emerging

Student consistently
articulated notes clearly and
sang them accurately.

Student frequently articulated Student generally articulated Student seldom articulated
notes clearly and sang them notes clearly and sang them notes clearly or sang them
accurately.
accurately.
accurately.

Breath support was
consistently evident and
controlled throughout the
performance.

Breath support was mostly
evident and controlled
throughouttheperformance.

Breath support was generally
evident and somewhat
controlled throughout
performance.

Breath support was seldom
evident and controlled
throughout performance.

The student demonstrated a
range of tonality, tempo,
and rhythm that was
consistent.

The student demonstrated a
range of tonality, tempo, and
rhythm that was mostly in
support of the music.

The student demonstrated a
range of tonality, tempo,
and rhythm that was overall
supportive.

The student seldom
demonstrated a range of
tonality, tempo, and rhythm
that was seldom in support
of the music.

Not Observable
The student did not
participate or did not show
evidence of application of
vocal technique.

MUSICAL THEATRE – PHYSICAL EXPRESSION/DANCE is defined as...
• Tempo • Rhythm • Ensemble/Spatial Awareness • Consistency of Style • Expression Reflective Given Circumstances

Distinguished

Advanced

Proficient

Emerging

Not Observable

The student consistently
made bold, dynamic physical
choices throughout the
performance to express the
given circumstances of their
character.

The student mostly made
dynamic physical choices
throughout the performance
to express the given
circumstances of their
character.

Thestudentmadegeneralized
physical choices throughout
the performance to express
the given circumstances of
their character.

The student seldom made
physical choices throughout
the performance to express
the given circumstances of
their character.

The student consistently
made thou ghtful, imaginative
blockingdecisionsduringthe
performance.

The student mostly made
thoughtful, imaginative
blocking decisions during

There was no apparent
The student made generalized The student seldom made
blocking decisions during the blocking decisions during the intentional use of
blocking.
performance.
performance.

The student did not
participate or show any
evidence of application of
physical expression.

OVERALL PERFORMANCE is defined as...those scenes blending superior vocal and physical technique, supported by an objective
that drives the action, tactics that are dynamic, and constant engagement with an imaginary scene partner(s), which are blended into a
well-crafted performance.
• Depth of Material (Challenging/Complex/Displays Narrative Arc) • Theatricality (Application of Stylistic Characteristics and
Conventions Appropriate to the Genre) • Believability (embodiment of the enlivened physical and emotional lived experience of
the character

Distinguished

Advanced

Proficient

The material was consistently
challenging, complex and
displayedadynamicnarrative
arc.

The material was generally
For the most part, the
challenging. There was
material was complex,
challenging and displayed a evidence of a narrative arc.
dynamic narrative arc.

The performance
consistently expressed
exceptional theatricality,
exploration of character,
pursuit of objective(s), and
believability.

The performance frequently
expressed theatricality,
consistency of character,
pursuit of objective(s), and
believability.

The performance generally
expressed theatricality,
consistency of character,
pursuit of objective(s), and
believability.

Emerging

Not Observable

The material shows
The material was seldom
challenging and showed little no evidence of being
challenging. There is no
evidence of a narrative arc.
evidence of a narrative arc.
The performance seldom
expressed theatricality,
consistency of character, or
pursuit of objective(s), and
believability.

The performance shows no
evidence of theatricality,
consistency of character,
pursuit of objective(s), and/or
believability.
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POETRY
Dimension

Communication:
• Clarity of Purpose
• Creative/Unique
• Descriptions
• Concise Structure
• Impactfulness

Distinguished

Advanced

Purpose of poem is
clear. Situation or
subject described in
poem is creative and
unique.

Purpose of poem is
mostly clear. Subject
and poem’s message
are mostly clear and
unique.

Proficient
Purpose of poem
and message are
somewhat unclear.
Subject of poem is
not unique.

Emerging
Purpose of poem and
message are mostly
unclear. Subject of
poem is somewhat
cliché or unoriginal.

Not Observable
Purpose of poem is
unclear. Subject of
poem is cliché and
unoriginal.
No poetic arc.

Poem’s message is
Contains a poetic arc. Poetic arc is
undeveloped.
clear to reader. Well
developed poetic arc
(Beginning, middle,
end).

Weak poetic arc.

Language:
• Use of Poetic
• Devices
• Word Choice
• Originality
• Sound

Excellent use of
language, poetic
devices, and diction.
Word choice is
clear, creative and
descriptive.

Good use of
language, poetic
devices and diction.
Word choice is fairly
clear, creative and
descriptive.

Acceptable use of
language, poetic
devices and diction.
Some bland or
awkward word
choice.

Poor use of language.
Few poetic devices.
Diction is unclear and
word choice is bland
or awkward.

Very poor use of
language. No poetic
devices. Diction is
unclear and word
choice is bland or
awkward.

Rhythm & Rhyme:
• Structure
• Phrasing
• Rhyme Scheme
• Musicality

Form is clear and well
structured. Lines are
appropriate lengths
and proportionate
to one another. Line
and stanza breaks are
sensible and creative.

Form is mostly clear
and well structured.
Organization of
lines and stanzas is
logical.

Form is somewhat
Poem contains very
clear and structured. little consistency or
logical form. Lines
Organization of
and stanzas appear at
lines and stanzas is
random. Transitions
somewhat logical.
are somewhat weak.

Poem contains no
consistent or logical
form. Lines and
stanza lengths vary
awkwardly. Weak
transitions between
lines and stanzas.

Voice:
• Clarity
• Imagery
• Engagement
• Tone

Voice is unique,
genuine and clear.
Writer is aware
of audience and
effectively engages
the reader. Tone
is appropriate and
consistent.

Voice is mostly
unique, genuine and
clear. Writer is aware
of audience and
makes some effort to
engage reader. Tone
is mostly appropriate
and consistent.

Voice is somewhat
genuine and clear.
Writer has some
awareness of
audience. Tone
is somewhat
appropriate and
consistent.

Voice is not genuine.
Somewhat unclear
and unidentifiable.
Writer has little
awareness of
audience.

Voice is unclear and
unidentifiable. Voice
is not genuine. Writer
has no awareness of
audience.

Highly effective and
expressive intonation
used to reinforce
change in mood,
voice, setting or
characterization.

Effective and
expressive
intonation used to
reinforce change
in mood, voice or
characterization.

Intonation was
mostly effective and
expressivewhenused
to reinforce change
in mood, voice or
characterization.

Intonation was
not effective or
expressivewhenused
to reinforce change
in mood, voice or
characterization.

Highly appropriate
audience volume was
used when speaking
and performing.

Mostly appropriate
audience volume was
used when speaking
and performing.

Audience volume
dropped at times
making it difficult to
hear the poem.

Volume was not used
effectively. Practice is
recommended.

Appropriateaudience
address with high
likelihood to engage
and entertain.

Appropriateaudience Audience was
address. Audience
somewhat engaged
was mostly engaged and entertained.
and entertained.

Not effective.
More practice with
intonation is strongly
recommended.
Volume used was
not appropriate for
audience. A lot more
practice in speaking
and performing is
highlyrecommended.
A lot more practice
in intonation
and volume is
recommended to
engage and entertain
the audience.

Performance:
• Vocal Intonation
• & Expression
• Volume
• Audience
• Engagement

More practice in
intonation and
volume would better
engage and entertain
an audience.

TEEN ARTS
HOLISTIC SCORING GUIDE

THEATRE
PROFESSIONALISM is defined as...
• Appearance • Introduction • Memorization • Time Management • Closing

Distinguished

Advanced

Proficient

The student consistently
exceeded the professional
guidelines for attire by
making creative choices that
were age appropriate and in
keeping with the character.

The student mostly adhered
to professional guidelines
for attire which is in keeping
with the character and is age
appropriate.

The student generally
adhered to the professional
guidelines for appearance.
The student’s introduction
was generally confident and
included their name, the play
and the author’s name as
well as the character they are
portraying.

The student’s introduction
was confident and succinct,
including their name, the play
and the author’s name as
well as the character they are
portraying.
The student performed
consistently without
disruptions, omissions, or
paraphrasing of the text.
The text was fluent and
synthesized to serve the
character.

The student’s introduction
was mostly confident and
succinct, including their
name, the play and the
author’s name as well as the The student performed
character they are portraying. without the script, but
the delivery had some
disruptions or omissions or
The student mostly
paraphrase that affected the
performed without
flow of the performance.
disruptions, omissions, or
paraphrasing of the text. It is
clear that the student knew The student generally made
and mostly understood the effective use of their allocated
time.
text.

The student took a moment
For the most part, the
students made effective use at the end of the piece to
The student consistently
thank the adjudicator, but
of their allocated time.
made effective use of their
lacked confidence.
allocated time.
The student took a moment
The student confidently took at the end of the piece to
a moment at the end of the thank the adjudicator.
piece to thank the adjudicator
in a spirit of warmth.

Emerging

Not Observable

The student seldom
attempted to meet the
guidelines for appearance.

The student made no effort
to meet the guideline for
appearance.

The student introduced their
piece, but failed to include
one or more of the following:
their name, the play and the
author’s name as well as the
character they are portraying
and/ortheylackedconfidence
in their presentation.

The student made no effort to
introduce their piece.
The student did not
show evidence of having
memorized the script.

The student attempted to
perform without the script,
but was seldom able to do.
The students did not make
effective use of their allocated
time.

The student made no effort
to follow the guidelines
regardingtimemanagement.
The student did demonstrate
any understanding
of decorum with the
adjudicators.

The student did not take time
to thank the adjudicator at
the end of their performance.

CHARACTERIZATION is defined as...
• Strong, Clear Objective • Tactics • Moment Before • Point of View

Distinguished

Advanced

Proficient

The student consistently
had a clear and compelling
moment before that served
the action of the scene/
monologue.
The character consistently
pursuedanobjectivethrough
a variety of tactics.
The student consistently
demonstrated a strong point
of view in relationship to their
scene partner.

The student mostly had a
clearandcompellingmoment
before that served the action
of the scene/monologue.
The character pursued an
objective with tactics most of
the time.
For the most part, the student
demonstrated a strong point
of view in relationship to their
scene partner.

The student generally had a
clearandcompellingmoment
before that served the action
of the scene/monologue.
The character at times
pursued an objective with
tactics.
The student generally
demonstrated a point of view
in relationship to their scene
partner.

Emerging

Not Observable

The student did not
The student seldom had a
clearandcompellingmoment participate or there was no
before that served the action evidence of characterization.
of the
scene/monologue.
The character seldom
pursued an objective with
tactic.
The student seldom
demonstrated a point of view
in relationship to their scene
partner.

Theatre Scoring Guide - Page 1 of 2

RELATIONSHIP is defined as...

• Setting • Time • Space • Scene Partner(s)

Distinguished

Advanced

Proficient

Emerging

Not Observable

Thestudentconsistentlyused
textual clues, focus, voice,
and body language to vividly
create an imaginary setting
and/or scene partner(s).

The student mostly used
textual clues, focus, voice,
and body language to
create an imaginary scene
partner(s).

The student generally used
textual clues and/or focus,
and/or voice, and/or body
language to create imaginary
scene partners and setting.

The student seldom used
textual clues and/or focus,
and/or voice, and/or body
language to create imaginary
scene partners and setting.

Their relationship to the
setting and scene partner(s)
consistentlyshowedevidence
of listening, reactions, and
discoveries during the entire
performance.

Their relationship to setting
and scene partner(s) mostly
showed evidence of listening,
reactions, and discoveries for
most of the performance.

Their relationship to setting
and scene partners generally
demonstrated listening,
reacting and/or discoveries
during the performance.

The student seldom showed
evidence of listening,
reacting, and/or discovering,
with an imaginary scene
partner(s) and setting.

The student did not
participate or they did
attempt to create a setting
and/or establish their scene
partner(s).

ACTING – VOCAL EXPRESSION/TECHNIQUE is defined as...
• Use of Voice in Service of Character’s Objectives • Tempo • Articulation • Projection • Breath Support

Distinguished

Advanced

Proficient

Emerging

Not Observable

The student consistently
applied effective breath
support, projection, diction,
and vocal variety throughout
the performance.

The student mostly applied
effective breath support,
projection, diction, and
vocal variety throughout the
performance.

Thestudentgenerallyapplied
effective breath support,
projection, diction, and
vocal variety throughout the
performance.

The student seldom applied
effective breath support,
projection, diction, and
vocal variety throughout the
performance.

The student did not
participate or did not show
any evidence of application of
vocal technique.

The student’s vocal technique
consistently invited the
audience into the given
circumstances of the
character.

The student’s vocal technique
mostly invited the audience
into the given circumstances
of the character.

The student’s vocal technique
generallyinvitedtheaudience
into the given circumstances
of the character.

The student’s vocal technique
seldom invited the audience
into the given circumstances
of the character.

ACTING – PHYSICAL EXPRESSION is defined as...
• Presence (Energy, Open, Confident) • Blocking Reflective of Given Circumstance
• Physical Choices Reflective of Given Circumstance

Distinguished

Advanced

Proficient

Emerging

The student consistently
made bold, dynamic physical
choices throughout the
performance to express the
given circumstances of their
character.

The student mostly made
dynamic physical choices
throughout the performance
to express the given
circumstances of their
character.

Thestudentmadegeneralized
physical choices throughout
the performance to express
the given circumstances of
their character.

The student seldom made
physical choices throughout
the performance to express
the given circumstances of
their character.

Not Observable

The student consistently
madethoughtful,imaginative
blocking decisions during the
performance.

There was no apparent
Thestudentmadegeneralized The student seldom made
The student mostly made
blocking decisions during the blocking decisions during the intentional use of blocking
thoughtful, imaginative
performance.
blocking decisions during the performance.
performance.

The student did not
participate or show any
evidence of application of
physical expression.

OVERALL PERFORMANCE is defined as...those scenes blending superior vocal and physical technique, supported by an objective
that drives the action, tactics that are dynamic, and constant engagement with an imaginary scene partner(s), which are blended into a
well-crafted performance.
• Depth of Material (Challenging/Complex/Displays Narrative Arc) • Theatricality (Application of Stylistic Characteristics and
Conventions Appropriate to the Genre) • Believability (embodiment of the enlivened physical and emotional lived experience of the
character

Distinguished

Advanced

Proficient

The material was consistently
challenging, complex and
displayedadynamicnarrative
arc.

The material was generally
For the most part, the
challenging. There was
material was complex,
challenging and displayed a evidence of a narrative arc.
dynamic narrative arc.

Theperformanceconsistently
expressed exceptional
theatricality, exploration
of character, pursuit of
objective(s),andbelievability.

The performance frequently
expressed theatricality,
consistency of character,
pursuit of objective(s), and
believability.

The performance generally
expressed theatricality,
consistency of character,
pursuit of objective(s), and
believability.

Emerging

Not Observable

The material shows
The material was seldom
challenging and showed little no evidence of being
challenging. There is no
evidence of a narrative arc.
evidence of a narrative arc.
The performance seldom
expressed theatricality,
consistency of character, or
pursuit of objective(s), and
believability.

The performance shows no
evidence of theatricality,
consistency of character,
pursuit of objective(s), and/or
believability.
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VISUAL ARTS
CREATIVITY AND ORIGINALITY

Distinguished

Advanced

Proficient

Emerging

The work is original and
inventive and shows a
personalized and expressive
approach to the idea
and subject matter. The
approach is innovative and
unique in its interpretation
and demonstrates the
artist’s ability to make
thoughtful and informed
decisions. The artist
exhibits a willingness to
take risks and explore new
approaches.

The work is generally
original and inventive and
shows some personalized
and expressive approaches
to the idea and subject
matter. The approach
has innovative and
unique elements in
its interpretation and
demonstrates the artist’s
ability to make thoughtful
and informed decisions.
The artist has shown some
willingness to take risks and
explore new approaches.

The work has some original
and inventive ideas and
shows some personalized
and expressive approaches
to the idea and subject
matter. The artist has begun
to show innovative and
unique interpretations and
there is some
demonstration of the
artist’s ability to make
thoughtful and informed
decisions. The artist is
beginning to exhibit a
willingness to take risks and
explore new approaches.

The work has some original
and inventive ideas but
needs to include a more
personalized and expressive
approach to the idea and
subject matter. The artist
should work on being more
innovative and unique in
their interpretation and
demonstrate more ability
to make thoughtful and
informed decisions. The
artist needs to take more
risks in trying new ideas.

Advanced

Proficient

Emerging

Not Observable
The work does not
exhibit many original or
inventive ideas and is
lacking a personalized and
expressive approach to the
idea and subject matter.
The approach lacks an
awareness of innovation
and uniqueness in its
interpretation. The artist
needs to demonstrate more
evidence of thoughtful
decision making and risk
taking.

COMPOSITION

Distinguished
The composition of the
work is carefully planned,
well balanced, and unified
with all elements working
together to create a strong
cohesive whole. The work
exhibits a successful
understanding and
application of the principals
and elements of design.

The composition of the
work generally shows
careful planning, balance,
and a unified design with all
elements working together
to create a strong cohesive
whole. The work generally
exhibits a successful
understanding and
application of the principals
and elements of design.

The composition of
the work shows some
careful planning, balance,
and unification with
all elements generally
working together to create
a cohesive whole. While
uneven, the work exhibits
some understanding and
application of the principals
and elements of design.

The composition shows
some planning and is
emerging relating to
planning with all elements
starting to work together
to create a cohesive whole.
The work exhibits an
emerging understanding
and application of the
principals and elements of
design.

Not Observable
The composition of the
work lacks planning
and balance and not all
elements work together to
create a cohesive whole.
The work exhibits a lack
of understanding and
application of the principals
and elements of design.

CONTENT

Distinguished
The artist exhibits an
original approach to the
subject matter. The content
of the work is innovative
and unique, engaging the
viewer to think in new ways.

Advanced
The artist exhibits a
somewhat original
approach to the subject
matter. The content of the
work has some innovative
and unique ideas, and
the viewer is somewhat
engaged to think in new
ways.

Proficient
The artist exhibits some
original approaches to the
subject matter. The content
of the work has some
innovative and unique
ideas, and begins to engage
the viewer to think in new
ways.

Emerging
The artist is beginning
to exhibit some original
approaches to the subject
matter. The content
of the work has some
engagement with the
viewer but could use more
commitment to their ideas.

Not Observable
The artist does not exhibit
an original approach to the
subject matter. The content
of the work lacks innovation
and is not unique. The work
does not engage the viewer
to think in new ways.
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EXECUTION

Distinguished
The artist presents work
that is confident in its
execution. The artist
successfully presents their
ideas using appropriate
materials and artistic
methods of expression.

Advanced
The artist presents work
that is mostly confident
in its execution. The artist
generally is successful
presenting their ideas
using appropriate materials
and artistic methods of
expression.

Proficient
The artist presents works
exhibiting some confidence
in its execution. The artist’s
ideas are emerging using
appropriate materials
and artistic methods of
expression.

Emerging
The artist presents work
that is beginning to show
some confidence in its
execution. The artist has
some unevenness in using
appropriate materials
and artistic methods of
expression.

Not Observable
The artist presents work
that is lacking confidence
in its execution. The artist is
not successful in presenting
their ideas and does not
use appropriate materials
and artistic methods of
expression.

PRESENTATION

Distinguished
The work is well presented.
It is done with care and
is professional in its
presentation.

Advanced
The work is generally
well presented. It is
done with care and is
mostly professional in its
presentation.

Proficient
The work is mostly well
presented. It is done with
some care and has some
professional elements in its
presentation.

Emerging
The work is emerging in its
presentation. It is done with
some care but is uneven in
its presentation.

Not Observable
The work is not well
presented. It is not done
with care and lacks
professionalism in its
presentation.

TECHNICAL LEVEL

Distinguished
The materials used in
this work are technically
competent and are used
effectively to convey ideas.
The artist has a high level
of skill and an excellent
command of the chosen
materials.

Advanced
The materials used in
this work are generally
technically competent and
are mostly used effectively
to convey ideas. The artist
has a strong level of skill
and a command of the
chosen materials

Proficient

Emerging

The materials used in this
work show some technical
competence and are
generally used effectively to
convey ideas. The artist has
a good level of skill and an
emerging command of the
chosen materials.

The materials used in this
work are uneven technically
and are emerging in their
use to convey ideas. The
artist is beginning to exhibit
skill with an emerging
command of the chosen
materials.

Proficient

Emerging

Not Observable
The materials used in this
work are not technically
competent and not used
effectively to convey ideas.
The artist has a beginning
level of skill and needs
to work to develop a
command of the chosen
materials.

OVERALL EVALUATION

Distinguished
The work shows a high
level of creativity, artistic
ability, and competence.
The overall quality of the
work is highly successful in
all areas.

Advanced
The work shows a strong
level of creativity, artistic
ability, and competence.
The overall quality of the
work is mostly successful in
all areas.

The work shows a good
level of creativity, artistic
ability, and competence.
The overall quality of the
work, while uneven at times
is mostly successful in all
areas.

The work shows an
emerging level of creativity,
artistic ability, and
competence. The overall
quality of the work is
developing in all areas.

Not Observable
The work lacks a high level
of creativity, artistic ability,
and competence. The
overall quality of the work
is poor and needs to be
developed further.
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TEEN ARTS
HOLISTIC SCORING GUIDE

VOCAL MUSIC
VOCAL TONE is defined as...
• Vowel Placement • Tone Quality

Distinguished
Student(s) demonstrated
consistently excellent vowel
placement and an excellent
understanding of where
vowels are located on the
tongue from most forward
vowels to least forward
vowels.
The singer(s) exhibited
a highly developed tone
quality and beautifully
nuanced production of
vocal sound.

Advanced

Proficient

The singer(s) employed
skillful vowel placement as
well as a familiarity with the
location of vowels on the
tongue.
The singers(s)
demonstrated agreeable
vocal tone proceeding from
good vocal production and
singing technique.

The singers(s)
demonstrated satisfactory
employment of vowel
placement and familiarity
of vowel locations on the
tongue.
The singers(s) displayed
acceptable vocal tone, vocal
production, and singing
technique.

Emerging
The singers(s)
demonstrated an limited
employment of vowel
placement and familiarity
of vowel locations on the
tongue.
The singers(s)
demonstrated
inconsistent vocal tone,
vocal production, and
singing technique

Not Observable
The singers(s) did not show
an
understanding of vowel
placement and familiary of
vowel locations on the
tongue.
The singers(s) did not
demonstrate suitable vocal
tone, vocal production, and
singing
technique and/or exerted
little
effort to demonstrate
competencies.

DICTION is defined as...
• Vowel Purity • Proper execution of consonants • Evenness of vowels throughout range

Distinguished

Advanced

Proficient

Emerging

The singers(s) exemplified a
clear and highly developed
understanding of vowel
purity, evenness of vowels
throughout their vocal
range [tessitura], and an
excellent
execution of consonants.
The singers(s) personified a
complete understanding of
phraseology, pronunciation,
enunciation, articulation,
and delivery.

The singer(s) generally
demonstrated excellent
vowel purity, evenness of
vowels throughout the
tessitura, and an excellent
execution of consonants.
The singers(s)
demonstrated skillful
singer’s diction:
phraseology, pronunciation,
enunciation, articulation,
and delivery.

The singers(s)
demonstrated satisfactory
vowel purity, evenness
of vowels throughout
the tessitura, and an
satisfactory execution of
consonants.
The singers(s) exhibited
acceptable diction:
phraseology, pronunciation,
enunciation, articulation,
and delivery.

The singers(s)
demonstrated varying
degrees of vowel purity,
limited evenness of vowels
throughout the tessitura,
and an satisfactory
execution of consonants.
The singers(s) displayed
inconsistent diction:
phraseology, pronunciation,
enunciation, articulation,
and delivery.

Not Observable
The singers(s) did not
show evidence of vowel
purity, evenness of vowels
throughout the tessitura,
and/or a satisfactory
execution of consonants.
The singers(s) did not
demonstrate these
aspects of singer’s
diction: phraseology,
pronunciation, enunciation,
articulation, and delivery
and/or exerted little
effort to demonstrate
competencies.
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TECHNIQUE is defined as...
• Breathing • Posture

Distinguished
The singers(s) exemplified a
clear and highly developed
understanding of vocal
technique as regards
breathing: singing “on the
breath” and breath control.
The singer(s) personified a
complete understanding
of spinal alignment and
chest position (appoggio
position) for singers as well
as the skillful regulation
of sound volume (vocal
projection).

Advanced
The singer(s) generally
demonstrated excellent
vocal technique as regards:
singing “on the breath” and
breath control.
The singers(s) displayed
proper spinal alignment
and chest position
(appoggio position) for
singers as well as the skillful
regulation of sound
volume (vocal projection).

Proficient
The singers(s)
demonstrated singing “on
the breath” and breath
control.
The singers(s) exhibited
adequate spinal alignment
and chest position
(appoggio position) as well
as the ability to regulate
sound volume (vocal
projection).

Emerging
The singers(s)
demonstrated an
inconsistent ability to sing
“on the breath” and to
control breathing.
The singers(s) displayed
inconsistent spinal
alignment and chest
position (appoggio
position) as well as a limited
ability to regulate sound
volume (vocal projection).

Not Observable
The singers(s) did not
demonstrate an ability to
sing “on the breath” and to
control breathing.
The singers(s) did not
demonstrate proper
spinal alignment and
chest position (appoggio
position) and were unable
to satisfactorily regulate
sound volume (vocal
projection). and/or exerted
little effort to demonstrate
competencies.

INTERPRETATION is defined as...
• Expression • Phrasing

Distinguished
The singers(s) exemplified a
clear and highly developed
understanding of vocal
technique as regards
breathing: singing “on the
breath” and breath
control.
The singer(s) personified a
complete understanding
of spinal alignment and
chest position (appoggio
position) for singers as well
as the skillful regulation
of sound volume (vocal
projection).

Advanced
The singer(s) generally
demonstrated excellent
vocal technique as regards:
singing “on the breath” and
breath control.
The singers(s) displayed
proper spinal alignment
and chest position
(appoggio position) for
singers as well as the skillful
regulation of sound
volume (vocal projection).

Proficient

Emerging

The singers(s) showed
satisfactory execution of
musical phrases, style,
ability to communicate with
audiences, and control of
dynamic range via dynamic
contrasts.

The singers(s) revealed
a limited execution of
musical phrases, style,
ability to communicate with
audiences, and control of
dynamic range via dynamic
contrasts.

The singers(s)
demonstrated an
acceptable amalgamation
of vocal tone, vocal
production, and singing
technique.

The singers(s)
demonstrated an
inconsistent amalgamation
of vocal tone, vocal
production, and singing
technique.

Not Observable
The singers(s) did not show
evidence of understanding
musical phrases, style, an
ability to communicate with
audiences, and control of
dynamic range via dynamic
contrasts, and/or exerted
little effort to demonstrate
competencies.
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MUSICIANSHIP is defined as...

• Intonation • Artistry • Presentation • Poise

Distinguished
The singer(s) demonstrated
consistently excellent
tuning, ability to connect
with the selection sung,
connection with the
audience, emotional
involvement with words
and music, confidence/
pride, body freedom and
relaxation,
control of performance,
poise, stage presence, and
physical coordination.
The singer(s) exhibit
a highly developed
combination of stage
presence and musical
competency allowing the
performer to excel.

Advanced
The singer(s) generally
demonstrated excellent
vocal technique as regards:
singing “on the breath” and
breath control.
The singers(s) displayed
proper spinal alignment
and chest position
(appoggio position) for
singers as well as the skillful
regulation of sound
volume (vocal projection).

Proficient
The singers(s)
demonstrated satisfactory
tuning, ability to connect
with the repertoire and
audience, confidence/
pride, body freedom and
relaxation, control of
performance, poise, stage
presence, and physical
coordination.
The singers(s)
demonstrated acceptable
stage presence and
musical competency.

Emerging
The singers(s) showed
evidence of limited
competencies in the areas
of tuning, ability to connect
with the repertoire and
audience, confidence/
pride, body freedom and
relaxation, control of
performance, poise, stage
presence, and physical
coordination.

Not Observable
The singers(s) did not show
an understanding of tuning,
ability to connect with the
repertoire and audience,
confidence/pride, body
freedom and relaxation,
control of performance,
poise, stage presence, and
physical coordination,
and/or exert little effort to
demonstrate competencies.

The singers(s)
demonstrated inconsistent
stage presence and limited
musical competency.

APPROPRIATNESSS OF REPERTOIRE

Distinguished

Advanced

The singer(s) demonstrated
excellent choice of suitable
sung repertoire, appropriate
for the singer’s age, level
of vocal development,
and possibilities for vocal
challenge and growth.

The singer(s) employed a
skillful choice of suitable
sung repertoire, appropriate
for the singer’s age, level
of vocal development,
and possibilities for vocal
challenge and growth.
The singers(s)
demonstrated a developed
choice.

The singer(s) exhibited
an excellent and highly
developed choice of
repertoire.

Proficient
The singers(s) showed
satisfactory choice of
suitable sung repertoire,
appropriate for the
singer’s age, level of vocal
development.
The singers(s)
demonstrated acceptable
choice of repertoire.

Emerging

Not Observable

The singers(s) gave
evidence of an limited
knowledge and
understanding of suitable
sung repertoire, appropriate
for the singer’s age, level
of vocal development,
and possibilities for vocal
challenge and growth.
The singers(s)
demonstrated an
inconsistent understanding
of repertoire choice and
factors regarding the
suitability of the song.

The singers(s) did
not demonstrate an
understanding of suitable
repertoire appropriate
for the singer’s age, level
of vocal development,
and possibilities for vocal
challenge and growth, and/
or exerted little effort to
demonstrate competencies.

Emerging

Not Observable

OVERALL PERFORMANCE

Distinguished
The singer(s) demonstrated
consistently beautiful
singing and a highly
developed understanding
and attention to all vocal
parameters examined.

Advanced
The singer(s) generally
employed fine singing and
a very good understanding
and attention to all vocal
parameters examined here.

Proficient
The singers(s)
demonstrated
satisfactory singing and
an understanding and
attention to all vocal
parameters examined here.

The singers(s)
demonstrated limited
singing competencies
as well as an incomplete
understanding of and
attention to the vocal
parameters examined here.

The singers(s) do not show
observable evidence of
singing competencies and
demonstrate an incomplete
understanding of and
attention to the vocal
parameters examined here
and/or the exertion of
little effort to demonstrate
competencies.
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